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Gonna be an artist, Self Portrait, felt tip and old phato, 204
Blue Apsaras with Family, mixed media, 2000 (riaht fog)
Band of Gold 2 (detail), mixed media, 2013 (far right)
Autoportrait, mixed media, 2000-205 (right)

Cormets and Screwballs Shrine, glitter,plastic and bisclt 20K
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